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Programme 


Reverie on a Czech Christmas Carol 

Patrick McGraw 
Amy Spurr - Violin 

Infinite Clock 

Sean Goldman (b. 1993) 

Cody Powney - Tenor 
Amanda Lee - Piano 

Squeegee Kid 

Yuting Lin (b. 1984) 

Alessia Naccarato - Alto 
Yuting Lin — Tenor 
Amy Seulky Lee — Piano 

I Dropped My Violin In The Mud 

i. I Dropped My Violin In The Mud, ii. Crying in the Mud, 
Hi. Wi'tit .^ in the Mud 
Andrew Clark (b. 1994) 

Katherine Peter — Violin 
Eugene Chan - Piano 

Torn 

Kevin Zi-Xiao He (b. 1991) 

Sophie Lanthier, Mouna Ben Hadj Tahar - Flutes 



Fighting With the Angel of God 

Liam West (b. 1994) 


Adam Chang - Piano 
Liam West - Baritone 

Trois Chansons 

i. A la clarte, ii. Quant se depart li jolt tans, in. Or se depart 

John Michael Denver Leonard (b. 1993) 

Mouna Ben Hadj Tahar - Flute 
Veronika Anissimova — Soprano 
Cole Canaday - Viola 

The Road Not Taken 

Cara Tors (b. 1993) 

Alexandra Park - Soprano 
Katrina Olsen — Alto 
Charlie Chuong - Baritone 
Cara Tors - Piano 

Etude for Cello Duo 

Willyn Whiting 

Evan Lamberton, Robin Howe - Cellos 

Sonnet 

Domenic Jarlkaganova 

Cara Tors - Main Voice 
Lili Ahopelto — Piano 

Ethan Schubert, Sang Jun Dm — Background Voices 


***PLEASE ENSURE THAT YOUR CELL PHONE IS EITHER TURNED 
OFF, OR IN AIRPLANE MODE. EVEN IN VIBRATE/SILENT MODE, 
OUR MICROPHONES CAN PICK UP THE SIGNALS OF INCOMING 
CALLS, TEXTS, AND SO ON. THIS CAN RUIN RECORDINGS. THANK 
YOU FOR YOUR CONSIDERATION*** 



Programme Notes 


Reverie on a Czech Christmas Carol 

Reverie on a C%ech Christmas Carol, written in 2012, was inspired by my 
Czech background as reflected in the Christmas music that I grew up 
hearing. The piece begins by quoting the tune "Byla Cesta, Byla 
Uslapana" (A Path Well Trodden), a traditional Moravian carol whose 
unusual mode has always intrigued me. The tune becomes the point of 
departure for a meditative daydream with echoes of Bach. 

Patrick McGraw was born in the United States but has made Canada his 
home since 2001. A lifelong interest in the sciences lead him to a Ph.D in 
theoretical physics from the California Institute of Technology, but the pull of 
his other great love, music, proved irresistible. He returned to school to study 
composition, earning his MA from York University in 2010, studying with 
David Mott. He is currently a DMA student of Gary Kulesha at the 
University of Toronto, where he has also studied with Alexander 
Rapoport. His works have been performed in the U.S. as well as in 
Canada. Although music is now is primary focus, he remains active in the 
sciences as a teacher and researcher. 


Infinite Clock 

Infinite Clock is a musical interpretation of the poem by the same title, 
written by unknown contemporary Canadian poet Yossarian. The text 
is a statement on the polarity of time. It gives examples of its positive 
and negative effects, juxtaposing them in order to show equality in 
both good and bad character. The poem ends with a lament by the 
narrator inherent in the acknowledgements that time will never stop 
moving forward, and that this fact will inevitably be the cause of his 
demise. 

Sean Goldman is a composer and pianist in the fourth year of his 
undergraduate studies at the University of Toronto Faculty of Music. He 
began piano lessons at the age of five and later learned guitar and percussion. 
Goldman’s compositional practice started in the pop genre and gradually 
evolved into a more complex realm of written music, taking influence from 
composers such as James Mercer, Steve Reich and John 
Corigliano. Goldman's compositional goals, however, are secondary to his 
ambition of putting the world's first beer-flavoured tea on the market. He 
currendy studies composition under Abigail Richardson-Schulte. 



Squeegee Kid 

Squeegee Kid is a poem by Canadian writer Raymond Souster (1921 - 
2012). It recounts a dialogue between a driver and a squeegee kid - 
someone who walks among traffic to wipe car windows in exchange for 
money. The driver seems preoccupied with getting out of the 
humdrum traffic crawl, and doesn’t really want to have this 
conversation. But the squeegee kid’s surprising graciousness makes the 
driver reconsider his/her day. It could have turned out worse. A few 
years ago in Toronto a squeegee kid hit a driver on the head multiple 
times after being told to stop cleaning the car. The driver was 
hospitalized. 

Yuting Lin started composition studies at the University of Toronto in Fall 
2013. Most recently, Yuting has written for orchestra (“Days of Drizzles”), 
harp and percussion (“One Time”), erhu and cello (“Refuge of Telesphoros”), 
and a sextet of winds and voices (“The Golden Net”). His music takes 
inspiration from popular songs, religious rites, ambient sounds, life 
experiences, and literature. 


I Dropped My Violin In The Mud 

I Dropped Mj Violin In The Mud is intended to be an entertaining 
character piece inspired by traditional classical forms while also 
exploring bitonal harmonic effects. Featuring clear thematic material 
while dissonant harmonic clashes develop in the supporting layers 
provokes the idea of “dirt”, or rather basic triads coexisting with other 
chords, pitches and clusters that do not traditionally belong. The first 
movement is to be performed agitato expressing an outrageous 
frustration and fury with oneself that the audience views as humours 
and unnecessary. The second movement is meant to have a greater 
maturity, revealing itself through the performers precise control over 
the gestures, phrases, and pacing. The third movement is to be 
performed with great joy and feel care free, ending the work with 
excitement and suddenly realized positivity. 

Andrew Clark is a third year undergraduate composition major currendy 
studying within the studio of Gary Kulesha. In addition to his enrolment at 
the faculty of music, Andrew works as the assistant music director of Heron 
Park Baptist Church in Scarborough, a private music teacher in Ajax, and 
manages a small music therapy program for elderly homeless men in the 
downtown area facilitated by The Good Neighbours Club. Alongside 
composition, Andrew boasts experience in piano performance, choral 



directing, pit orchestra, pop and rock genres, and collaborative piano. Andrew 
also directs a charitable semi-annual concert series designed to introduce 
general audiences to art music. 


Torn 

"Torn" for Two Flutes showcases the thorough use of intervals. The 
work opens with a cry of the "torn" motif, which haunts the entire 
structure in shredded or disguised forms. The horrifying process of the 
protagonist being torn apart in the heart and mind may be traced in 
three sections. The opening is led by the "torn motif', featuring 
intervals of sharp dissonance as frustration and pain. In the middle 
section, the music enters a state of mind full of fear, doubts, and 
helplessness, captured by the highlight of the tritone in soft dynamics. 
The mind collapses in the final section of ultimate suffering, losing 
sanity, before finally reaching the only emphasized perfect octave at the 
end. That pure interval is the pitiful conclusion of the protagonist that 
he is trapped in his trouble, doomed to be torn apart. 

Kevin Zi-Xiao He is a Chinese-born composer who immigrated to Canada 
in his mid-teen years. He’s musical output originates from a Chinese cultural 
background, embodying Eastern musical elements within a Western art music 
framework. With a particular interest in popular music of East Asia, He seeks 
to defy boundaries between popular and concert music. His writing often 
incorporates strong sense of melody and poetic use of tonal harmony that 
evokes instant emotional response in the audience. Zi-Xiao He has studied 
with Alexander Rapoport, Larysa Kuzmenko, and Ronald Royer. His works 
have been presented by the Scarborough Philharmonic Orchestra, and 
performed by the Orchestra of the Chinese Artists Society of Toronto 
(CAST). Holding an Honours Bachelor of Arts degree with double-majoring 
in music and architectural design, He is now working towards a Master's 
degree in composition as a student of Gary Kulesha. 


Fighting with the Angel of God 

This piece is the climax and tme turning point in the life of Jacob. He 
has stolen his brother’s birthright, his brother’s blessing, and he has 
fled from his brother’s vengeful fury. Nearly twenty years have passed, 
and Jacob is returning with all his new family and possessions - his 
brother, who last swore to kill him, is coming to meet him. But first, 
Jacob meets someone far more important. 



Liam pretends to be a piano player while here at U of T. He enjoys the 
improvisational world of music, and if technology aids in creating what he 
desires to shape in the soundscape of life, so be it; he will use it and abuse it. 
Advocating that lyrics in music are critical, he strives to write lyrics with subtle 
nuances and bold statements. Watch out! I mean, listen... Actually, it is 
probably a good idea to do both with this guy. 


Trois Chansons 

This is a polyphonic work written in the French Ars Nova style of the 
14th century. The work is scored for flute, soprano and viola. Each of 
the three movements is a chanson using text from anonymous 14th 
century poems. The first and third movements are in the dorian mode 
and the second movement is in the lydian mode. 

John Leonard is currently studying his third year of composition at U of T. 
He explores many musical styles, mainly the style he dubs "neo¬ 
impressionism." As well, he also explores Baroque and Medieval styles of 
writing. 


The Road Not Taken 

The Road Not Taken, originally composed for a single voice, is a musical 
setting of Robert Frost’s classic poem. The modal melody is meant to 
depict the rather melancholy mood of the text as the poet looks back 
and contemplates his choice to take the road “less traveled by,” 
knowing that he may never again come to the same crossroads. 

Cara Tors is a history/theory major in fourth year, who has loved composing 
and doodling little tunes on the piano since the age of 11. She is perfectly 
delighted to have her piece performed in a composition concert, the original 
version of which was conceived nearly three years ago. 


Etude for Cello Duo 

This study is unique in that it is a study of coordination and requires 
two players. The two instruments are treated nearly equally throughout 
as melody and accompaniment are tossed back and forth, sometimes 
from phrase to phrase, at other times from one beat to the next. The 
piece is in a compact rondo form and features frequent open strings. 
The piece adheres strictly to a set of stacked tetra chords: as the piece 
explores the ranges of the cello it also migrates to other keys getting 
sharper as we move up the instmment. Foreign to this pitch collection 



however are the open strings which provide a grinding tension 
throughout the work. 

Willyn is currently in the third year of his undergraduate studies at the 
University of Toronto, majoring in composition. In the past he has studied 
with both Chan Ka Nin at U of T and Vincent Ho in his hometown 
Winnipeg. He is currently studying with James Rolfe. 


Sonnet 

The performance of this piece aims to create a sinister and frightening 
atmosphere. The lights are brought down to twilit darkness, only 
illuminated by smaller lights on stands/held by performers. The 2 
background amplified voices play from offstage, making it difficult to 
place from where the sounds originate. Utilizing this method signals to 
the audience that there is indeed a visual performance, but something is 
amiss; there is an emotional detachment in the heart of the 
performance, and this manifests itself as the corruption of innocence 
into madness. Vocalists must articulate the piece mechanically, their 
voices repeating artificially youthful tones, as if a horrible industrial 
beast is fueling their lamentations. 

Domenic Jarlkaganova is in her second year as a student at the University 
of Toronto Composition Program . She has spent the last three years studying 
composition with Roger Bergs and Jordan Pal and is continuing her 
studies this year with James Rolfe. Her inspirations stem heavily from her 
background in dance and theater. 



Acknowledgements 


The composition students would like to extend a special thanks to the 
following - our teacher mentors - for all their guidance, patience, and 
wisdom. 

Professors Mark Sallmen, Christos Hatzis, Alexander Rapoport, Chan 
Ka Nin, Gary Kulesha, Ryan McClelland, Dennis Patrick, Norbert 
Palej, as well as instmctors Roger Bergs, Larysa Kuzmenko, Abigail 
Richardson, Eric Robertson, James Rolfe. 

We would also like to thank Peter Olsen for recording our music and 
making it sound beautiful. 

Please join us for Student Composer Concert #2 - Tuesday, 
November 25 at 7:30pm in Walter Hall. 
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